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Miidiir ve Sanat Yonetmeni / General Director Aytiil Biliyiiksarac

VERDI'den...

"Miizikte ezgi ve armoniden daha fazla bir sey var: Miizik..."

"Kendi iilkesini ve ¢cagmi temsil eden bir
sanatci zorunlu olarak evrenseldir; hem
yasadig1 donemde hem de gelecekte."

"Sunu kesinlikle itiraf edeyim ki, alkis
kargiiginda benden bir sey beklenilmemesi
kosuluyla yuhalanmaya raziymm."

"Gerginligi hi¢ sevmem, tanimamak ic¢in de
her zaman hirsla calisirim. Yalnizhik ve
calismak. Iste yagamim."

"Giin gelecek artik melodi'den, Alman ya da ftalyan okulundan,
gecmisten ve gelecekten s6z edilmeyecek. Ve miizigin gorkemli saltanati
iste o0 zaman baslayacak. Iste acikliyorum; gelecegin miizikcilerine
hayran olabilirim. Ancak bir kogulum var; O miizikc¢iler hicbir

sistem ve varsayima baglanmayacak, miizikciler yalm miizigi yazacak..."

"En sevdigim s6z: Bagkalarmim heniiz yapamadigimi yap."

by VERDI...

"There's something more than melody and hormany
In music: music."

"The artist who represents his country and age is
inevitaldy universal in his age and in future too."

"I admit that I approve of being shouted
insultingly providing nothing
expected as reprisal of the applause.”

"I don't like tension, I always work hard for not
knowing it. Lonelines and working. That's my life."

"One day nobody will talk about melody and
harmony. German or Italian schools in the past
and in the future. And the mognifceent reign

of the music begins just that time. I explain now;
I can admire the musicians of the future

but I have a requirement; those won't be depend
on any system or hyphothesis, musians will write
only the pure music."

"The proverlo I like most: do what the others do not."

—
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VERDI ICIN

Bir ezgi yasantis1 olarak, bunun inamlmaz gorselligi ve her iki karaktere iligkin
dramatik aidiyeti sadece iki besteci ile kargilastirilabilir. Mozart ve Schubert. Bu
bestecilerin miizigini de yine ezgi baglaminda anlamak miimkiindiir. Her ti¢lintinde
ortak noktasi aymdir. Ezgiler, kendilerini degil, yoneldikleri nesneyi temsil ederler.
Schubert'in lied'lerini minyatiir operalar olarak tammlayan Franz Lizst boguna
stoylememistir bunu. Mozart'a gelince, tiim eserlerinde oncelikle bir ezgi iireticisi
oldugu acgikca ortadadir. Ancak, ansambl i¢indeki diger ezgilerle olan tim birlikteligi
kapsaminda, Verdi biraz daha ileri gider. Bunun kontrpuanla ilgisi olamayp,
yalnizca bir opera ansamblinin iletebilecegi ezgi yasantisiyla bagmtis1 vardr. Bu
noktada kimse Verdi'ye ulasamadig1 gibi, kendisinden dnce de ezgisel ¢izgiyi bu
denli tutarh siirdiirmeyi basarabilen yoktur. Ansambl sirasinda dramatik
cesitlemeler devreye girince ezgiler de degisir, ama bu yalnizca karakterin dikkate
alindig1 bir degisimdir. Verdi, zamam yakalamigtir. Daha once i¢ ice gecerek
sikismis goriinen olaylar, simdi birbirinden ayrilmiglardir. Gegis belki de hayret
verecek olciide kisa, sadece dort vurustur, ama bu dort ol¢ii icinde olup bitenin esi
yoktur. Verdi'nin librettolarma gelince, hemen hepsi -ilk dénem yapitlar1 da buna
dahil olmak tizere- u¢ noktada dramatize edilmig yogun ézlerdir; bunlarm yazimsal
acidan degerlendirilmesi yanhsti ve yanhstir. Verdinin kesin dnerilerine gore
libretto yazarlarn tarafindan hazirlanan bu yogun ozlerin, yazmmsal kaygidan uzak
bir bicimde, ciddi olarak incelenmesi gerekir ilkin. Boylece, opera tiiriiniin mutlak
modelleri olan dramatik ana durumlar giin 1§1¢ma c¢ikmis olacaktir. Alpler'in
otesinde Wagner'den beri bu opera biciminin agilmasma yonelik cabalar, sanatta
asag1 yukan yiizyilla yakin bir stire en biiyiik yanhslar arasimmdadir. Bunca zahmet
ve masrafla senfonik miizikli tiyatro uygulamalarindan multimedia gosterileri
kadar devam eden bu muazzam karmasa, Monteverdi'den Puccini'ye kadar opera
bicimini belirleyen yalin, acik ve sahiden dramatik olann bir golgesidir sadece. Bu
noktada, izlenecek yolu hi¢ kimse Verdi kadar acikca gostermemistir.

ABOUT VERDI

As a life of melody and its incredible visuality and dramatic belonging of those two characters
can be compared only with two composers's: Mozart and Schubert. The music of those
composers can be understood according to the melody. The associated point of those three is
equal. Melodies represents not only the objects but also which they're directed. Didn't Franz
Lizst who described Schubert's lieds as miniatur operas, say that? For Mozart, it's clear that in
his all masters, he's a great melody producer. According to the combination of tone in ensemble,
Verdi is advenced. Without any connection to counterpoint, this is related with the melody
which can only be reflected by opera ensemble. Nobody is successful like Verdi in this point and
nobody keep melodic style like him. During the ensemble, melodies are being changed by
dramatic variation, but this is the only transformation of character which is only taken into
cansideration. Verdi caught his age. Those events which seemed to be wrapped are seperated
now. This stage may be incredibly short, it's made only of four strikes, but this one is unique.
All of Verdi's librettos -his early works are included- are dramatised enourmously, the literary
apperication was wrong and is wrong. First of all, these apperiations which are written by the
libretto writers according to Verdi's ideas, must be examined for from literary interest.
Dramatic main situations which are the main models of opera can be discovered. These efforts
to change this opera style from Wagner's age are one of the biggest faults for about a century.
The complex of expensive and difficult symphonic musical theatre to multimedia shows are only
the shadow of dramatical and pure Influence of the opera style from Monteverdi to Puccini.
Nobody shows the way as clearly as Verdi.

Giselher Klebe



mmmm PROGRAM / PROGRAMME ses—

Talihin Giicii /
La Forza Del Destino Uvertiir / Uverture
Arvya / Aria (Leonora)

"Pace, pace mio Dio"

N. Baburhan, soprano

Macbeth Miilteciler Korosu / Coro di profughi scozzesi
"Patria oppressa”

Sahne ve Arya / Scena ed Aria (Macbeth)
"Perfidi! Pieta, rispetto, amore"
G.Kog, bariton / baritone

Rigoletto Koro / Coro

"Zitti, zittt moviamo a vendetta"

Arya / Aria (Duca)
"La donna é mobile"
F.Yalcinkaya, tenor / tenore

Simon Boccanegra Arya/ Aria (Simon Boccanegra)
"A te l'estremo addio-Il lacerato spirito"

A.Mater, bas / bass

Maskeli Balo /
Un Ballo in Maschera Arya / Aria (Riccardo)
"Forse la soglia attinse-Ma se mé forza perderti"
Z. Terzakis tenor / tenore

Falstaff Monolog / Monologo (Ford)
"Esogno? O realta”
C.Sayin, bariton / baritone

Don Carlos Arya / Aria (Eboli)
"0 don fatale"
A .Tek, soprano

Sahne ve Diiet / Scena ed Duetto
(Elisabetta-Don Carlos)
"E dessa... Vago sogno m'arrise"
A.Yildizea, soprano
A.Ustuk, tenor /tenore

Ara




Ernani

Aida

Il Trovatore

La Traviata

(Cassio, Otello, Roderigo, Iago, Montano)-
Koro / Coro
"Una vela! Esultate! Fuoco di gioia"
Z.. Terzakis, tenor / tenore
A. Ustuk, tenor/tenore
F. Yalcinkaya, tenor / tenore
C. Sayin, bariton / baritone
A. Mater, bas / bass

Arya / Aria (Elvira)
"Surta é la notte- Ernani!... Ernani, involami"

B.Su ﬂril;, S0prano

Arya / Aria (Radames)
"Celeste Aida"
A.Ustuk, tenor / tenore

Arya / Aria (Lieonora)
"Tacea la notte placida-Di tale amor che d'irsi"
A.Yﬂdlzca, SOprano

Cingeneler Korosu / Coro di Zingari

Sahne ve Diiet / Scena ed Duetto (Leonora-Luna)
"Qual voce!... Comel... tu, donna?"

A Tek, soprano
G.Kog, bariton / baritone

Preliid / Preludio
Sahne ve Arya / Scena ed Aria (Violetta)

"E'strano-E strano-Ah, fors'é lui che l'anima"

A.Biiyiksarac, soprano
Sahne ve Arya / Scena ed Aria (Alfredo)
"Lunge da lei-De'miei bollenti spiriti"

Z. Terzakis, tenor / tenore
Brindisi (Violetta-Alfredo-Koro / Coro)
"Libiamo, libiamo"
A Biiyiiksarag, soprano
Z. Terzakis, tenor / tenore




KORO /CHORUS

Soprano

Giilcan Acar

Necla Cetin Alptiirk
Nihal Aytulun
Melda Aygiin
Nejla Baskin
Ozgiil Basak

Asya Bagyildiz
Seda Belendir
Kumru Canku
Deniz Coskuner
Ozlem Cabuk
Fazilet Demircan
Sebla Eden
Giingor Fikir
Niliifer Geng
Giilay Gokdemir
Burcu Kilig
Fevziye Citkaya Kiling
Derya Kircah
Cigdem O'donoque
Berna Ozkut
Giil¢in Ozmaldar
Yener Sancar
Hiilya Sahin

Ozle Senoznefesci
Necla Tung

Alto

Emel Aksayh Alkaya
Nural Altar

Nur Arslan

Pinar Balay

Ayten Baysal
Nurhan Cinali

Mine Daloglu

Deniz Erkilig
Cahide Kutlug

Aylin Odabasi

Ece Ozaktug
Siireyya Oksan Polat
Dilek Rodos

Yildiz Tezgel

Leyla Tokmak
Seyhan Ustuk

Tenor / Tenore
Necip Ariman
Yamag¢ Baykal
Seda Bayraktar
Bahadir Bolu
Ismail Bilen
Tayfun Cikrikei
Oguz Cimen
Namik Gikay
Stkri Hurmal
Haluk Ibanoglu
Ahmet Kahyaoglu
Thsan Korkmaz
Reyhan Oney
Mustafa Ozer
Isik Oztiirk
Can Solaklar
Necati Sahin

Bariton / Baritone
Daghan Aslanger
Adnan Aycan

Tanju Diiriik

Sahin Erkilig
Kayhan Saghksever
Hakan Sevgen
Siileyman Taviloglu
Sadi Tek

Hakan Uludemir
Seyrani Yildiz

Bas / Bass

Mustafa Bilge
Mustafa Borova
Mehmet Biiyiikkeskin
Cagr Diizalan

Sertac Er

Baris Meydan

Salih Kalin

Aydin Takmak

Taner Yildizca

Isimler Soyadi alfabetik sirasina gire yazilmstr,



L Keman / 1st Violin
Kemal Téren "Konz. Yrd."

Lalecan Muzafferov "Konz. Yrd."

Hakan Ozaytekin
Nur Aydar

Firat Ozgiil
Rusen Muzafferov
Tugce Unsal

Umit Binici

Serim Galip

2.Keman / 2nd Violin
Tamer Albayrak

Sevil Bozkaya

flkin Ari¢

Hamit Ertan

Tuna Sagay

Selin Kutlu

Fuat Efendiev

Viyola / Viola
Merih Sevgen
Aysegiil Erozkan
Didem Piroglu
Elif Oziilgen
Fezile Karyenic
Nebil Gikay
Canan Giirel
Ziya Giickan

Viyolonsel / Violoncello
Tamer Sevgen "Gr.Sef Yrd."
Ayhan Elmas

Cemil Onder

Sofia Ozsakar

Emine Akbaba

Cihangir Kutnay

Bleda Isgériir

Kontrabas / Double Bass
Ali Aliyev

Biilent Oral

Melih Oztiirk

Ilker Akis

Orkestra Miidiirii / Orchestra Director
Hiirkan Ayvazoglu

ORKESTRA / ORCHESTRA

Fliit / Flute

Ender Elagozlii "Gr.Sefi"
Funda Meyer

Ipek Sancar

Obua / Oboe
Ahmet SuatIde "Gr.SefYrd."
Giizin Teoman

Klarinet / Clarinet
Ozlem Alpay

Hiiseyin Kocg

Fagot / Bassoon
Kerim Unsal "Gr.Sef Yrd."
Askin Usta

Korno / Horn

Ciineyt Deniz "Gr.Sef Yrd."
Yasar Erkilic

Ercan Yerlikaya

Levent Esen

Trompet / Trompete
Yunus Demirel "Gr.SefYrd."
Cemal Tilev

Omiir Giirliik

Meltem Bag

Trombon / Trombone
Galip Giimiis

Muhittin Yildiz
Mehmet Demircan

Tuba / Tuba
Faruk Diizgiin

Arp/ Harp
Sibel Efendiev "Gr. Sefi"

Timpani / Tympani
Kaya Demircan

Vurma Calgilar / Percussion

Kerim Yedican
Kaan Metin
Gokalp Ulugbay
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